
Jenny Vågan: Your story begins with Richard Avedon falling in love with you.  
Amy Greene: Of course!  
Jenny: How and where did it happen?  
Amy: Wel1, I was sitting with my father outside ar the Sherry Netherlands hotel, 
where there is this little plaza, on 59th Street and 5th, and he was saying,“What do 
you want to do with your life, in what direction are you going?” I was getting  
that kind of nonsense. “Do you want to go to college, do you want to work?”  
And I kept saying, “I want to work, I want to work, 1 want to work!” And this 
shy young man came up to us. I was wearing blue jeans with a big sweater and  
you just didn't do that in the late 1940s. I had one braid down the middle of my  
back and the young man loved the braid; he loved the jeans, because it was out  
of the ordinary at that point in time.  
Jenny: And this young man was Richard Avedon. Did he ask you out?  
Amy: No, he did not ask me out. This was on a Sunday and he said, “Come to  
my studio on Monday.” I did and he took pictures of me. Tuesday I was back 
at the studio. He said, “Oh, the pictures don't look too bad.” So he phoned a  
modelling agency called Harry Conover. That was Tuesday On Wednesday I  
signed the contract and on Thursday I was a model.  
Jenny: Wow, that was quick.  
Amy: I worked very hard. I saved my money. When I turned 18, I went to  
Europe for a year with the money that I had saved and when I came back I  
didn't want to be a model anymore, so I went to work at Lord and Taylor, which  
is a department store in New York. I'm bilingual, I was born in Havana, Cuba,  
so my first language is Spanish. After I had completed my training, they put  
me in the Latin American shop, which means rich ladies from South America  
who didn't speak the language. I was dating everybody and 1 was having a  
wonderful time.  
Jenny: Were you dating Avedon as well?  
Amy: No, no, no. My son Joshua got it wrong in the book. I don't know where  
he got that! Even at the age of 54 people get things wrong. Avedon and I were  
friends for life.  
Jenny: And Avedon ended up marrying Milton's first wife, Evelyn, while you  
married Milton.  
Amy: Exactly! We were very incestuous. Everybody was in everybody else's  
home. It was a very good, tight clique.You know Avedon said that Milton was  
the best photographer of women he ever knew?  
Jenny: Yes, it's such a great compliment. One of the women Milton photographed  
many times was Marilyn Monroe. How did they meet?  
Amy: Well, at this point Milton had left Life magazine, because he loved Fleur
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Cowles, the editor-in-chief of Look magazine.They became best friends. I mean,  
it was unheard of that somebody would leave Life for Look. But Milton flew  
with Fleur to LA-The film editor of Look magazine was a wonderful man and  
he had showed Marilyn the portfolio of Milton's work. Of course, she was smart  
enough to see that she had never seen anything like this in her entire life, so  
she agreed to work with him. She was doing a dreadful film at that point called  
River Of No Return, so she conveniently, I think, sprained her ankle and got  
a week off. And that's when they did the pictures. There is a picture of her in  
the grey nightgown, you cannot see the bandage that she had around her root,  
because it has already been retouched, but she could not stand on her own two  
feet. Then she said to him,“But you're just a boy!” And he said, “You're just a  
girl,” Milton was thirty years old, for God's sake! 
Jenny: And it was this meeting that eventually led to Marilyn Monroe Productions,  
the film company Marilyn and Milton decided to form. 
Amy: Yes. Now how do you achieve that? Because you have a very strong man  
called Darryl Zanuck at 20th Century Fox who wasn't about to give you a glass  
of water if he didn't have to, you see what I'm saying? So you had to be couching  
her with the right lawyer, with the right agent, with the right publicist.They had  
a meeting with Lew Wasserman who was then the president of MCA, the famous  
Lew Wasserman. And he loved Milton, he liked Marilyn and he thought that it  
could be a big hit, so MCA became her agent.Then, there were Irving Stein and  
Frank Delaney who became her lawyers. So everything went through Milton,  
Marilyn and then back to the lawyers. Lew Wasserman gave us a wonderful,  
young, vital, brilliant agent called Jay Kanter, and he represented Marilyn to the  
outside world, navigated by Lew Wasserman. If Marilyn had not been protected,  
like Milton protected her, it never would have happened. It took a year. 
Jenny: This partnership produced brilliant films like Bus Stop, The Prince and  
the Showgirl, in addition to the hundreds of photographs Milton took of her.  
Marilyn even came to live with you in Connecticut. 
Amy: Yes, we snuck her out of Beverly Hills and she came to live with us in  
Connecticut. She was always in our lives, for four years, until Arthur Miller came  
into the picture. 
jenny: What was it like to have Marilyn Monroe in the house? 
Amy: I never thought of it.The important thing is that we brought her into our  
life. She never brought us into her life, because she didn't have a life. Everywhere  
we went, whatever we did, if we would go to the theatre, if we would go to the  
ballet, to parties, whatever, I'd say, “Do you want to come?” Sometimes she'd say  
yes, sometimes she'd say no, that she wanted to stay home. 
Jenny: She used to babysit your son Joshua. 
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Amy: Yes. Sure. She loved Joshua, she loved the dogs, she loved to stay home.  
She was so wounded at that time, from life in general, that she loved the cocoon  
that we had built around her. And she trusted us completely. Because she knew.  
we weren't going to hurt her.  
Jenny: It is true that even just from looking at the photographs from the time she  
was staying with you, she looks so beautiful and content.  
Amy: Radiant is the word, radiant. Joshua Logan, the director of Bus Stop, said  
that was her golden period.  
Jenny: It's funny, I came across this quote from Carl Sandberg, the poet, which says: 
“Marilyn was not the usual movie idol. There was something democratic about  
her. She was the type who would join in and wash up the supper dishes?”  
Amy: Absolutely. She made her own bed, washed the dishes, kept her room  
clean, and she was a member of the house. She contributed just like anybody  
living in the house would contribute.  
Jenny: She was taken by you and Milton, the kids, the warm atmosphere...  
Amy: Warmth, a family, great food, great laughs, music all the time, it was heaven.  
Absolute heaven.  
Jenny: Please tell us the story behind 36-24-35 − Marilyn's body measures.  
Amy: I mean, Marilyn was terrific! We are all around the kitchen table. Every  
weekend, there were maybe twelve, fourteen people at our house, always, always.  
We had huge dinners. Because we had a fabulous  
couple, who had magic hands, she was the greatest  
cook in the world. And she had a lovely attitude,  
and people loved her, they would walk into this  
huge kitchen, and this is the 1950s, you have  
to understand. This was before the glamorous  
kitchens. Milton had bought a restaurant stove  
with eight burners. I mean, that's how strange he  
was. Who had a restaurant stove in their house for  
God's sake! You couldn't have that in a Manhattan  
apartment, of course, because the stove was bigger  
than the bed! So everybody was talking and then  
Marvin, one of our guests, said,“I had a bad week,  
we had to bury so and so.” I said, “All right, let's all  
talk about death,” I mean, what does death mean  
to each person? When it came to Marilyn, I said,  
“Do you want to be buried?” She said, “No, I really  
want to be cremated. But I do want a tombstone.”  
Everybody asked, “What will be written on the  
tombstone?” And she said, “36-24-35.” She got a  
standing ovation. That was her sense of humour. 
She contributed to our life. She contributed to her life and she contributed to  
life itself.  
Jenny: And Marilyn said she wanted Ella Fitzgerald and Frank Sinatra to sing at  
her funeral.  
Amy: Yes, she wanted a big party, no tears, nobody in black. She wanted everybody  
in colour and... But you know, Joe DiMaggio had no sense of humour.  
Jenny: He made other plans for her funeral. It's interesting, in your book you say  
that Marilyn would pick guys without a sense of humour.  
Amy: Joe was Italian. He was a very conservative man, God bless him. I mean,  
he was my hero because I'm a big baseball fan, but he could not keep up.  
Everything she did, the way she looked – he did not understand it. He wanted  
an Italian housewife. My God. Why did they marry?  
Jenny: Did she ever try to adapt to this role as an Italian housewife?  
Amy: No, no, no. She didn't try. Marilyn couldn't boil water, so don't even go  
there.  
Jenny: As a movie screen goddess, what do you think she had that was so  
special?  
Amy: I have no clue. The camera loved her. Even on a bad day, the camera loved  
her. Anybody's camera loved her. Marilyn became magical when the camera  
was on. She would shake her fanny and everybody would say, “Oh boy, that's  
terrific!” But let's remember that every era, every decade, has a BLONDE. In  
the silent era, it was Mary Pickford. In the 1930s, it was Jean Harlow. Then, in  
the 1940s, it was Lauren Bacall, Betty Grable. Hello! Very big, very big. Grace  
Kelly came in the 1950s and Marilyn came in the 1950s,Today, we have Britney  
Spears. Give me a break!  
Jenny: It is funny you should say that, because when we think of the 1950s, at least  
some of us from my generation, Marilyn, with her curvaceous forms, was the  
ideal women of her time. But if you look through the magazines of those days,  
all the top models, like Carmen Dell'Orefice, Lisa Fonssagrives, Dorian Leigh,  
Cathee Dahmen, Suzy Parker or Jean Patchett, they were all very slender.  
Amy: OK, go back to Mary Pickford in the I920s, Jean Harlow in the 1930s,  
Betty Grable in the 1940s and Marilyn in the 1950s. Now, these are not fashion  
models.These are pin-up girls, as they used to be called at the time. They are sex  
objects, in men's heads. I mean, how can you explain Anna Nicole Smith, for  
God's sake. She's a horror, but there you are. It's another blonde with big boobs.  
You must understand that blondes are men's dreams.That's all they are.  
Jenny: So men prefer curvaceous forms?  
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Amy: Nobody wants to marry Audrey Hepburn. No, I should not say that.  
Nobody wants to go to bed with Audrey Hepburn. 
Jenny: I read that Milton had a warm atmosphere in his studio. Mirella, who was  
the editor-in-chief of Italian Vogue in the 1950s, said something like, “Going to  
Milton's studio was like entering a haven of joy for life. Lights, music, food and  
beautiful girls.” How was it when Milton and Marilyn worked alone together?  
Amy: It depends upon the sitting. Depends upon what they wanted. But you  
know, they were alone. I don't believe why anybody should go and interfere in  
what was being done. That was business.That pays the rent. You stay out of it.  
And at the end of the evening, then you show up and have a wonderful time  
together, when it's over. I really believe this. A great composer should not have  
his wife around. A great artist... I mean, these are people that create in their own  
heads and their own hearts, and they don't need a wife or a husband to break  
the train of thought. Do you see what I'm saying? I was that smart. I understood  
that completely and I kept away. Now, when they were filming, Marilyn would  
say, “Why don't you come and have lunch with me at the Commissary?” That's  
different.That's an hour off for lunch and she wanted to talk, just the two of us.  
That's fine. Even Milton didn't come on those. No, no no, he said. He said,“Oh,  
two women alone. Please!” 
Jenny: And you taught Marilyn how to walk...

Amy: That was funny. I said,“Try walking without  
wiggling your ass.” She said, “No, I can't do that.”  
I said, “Try it!” So, you know, she tried very hard,  
but it jiggled! 
Jenny: Marilyn's style is very simplistic in Milton's  
pictures. You were the one who picked out that  
ballerina dress for her, the one in the famous  
ballerina sitting. 
Amy: Yes, that was one of her Christmas presents.  
I was very friendly with the designer Anne Klein, 
and she and I would always be fighting for the  
samples that were locked away.The samples on 7th  
Avenue, you know, which means that they were  
too expensive to produce. But they looked great  
on the runway, so of course, they had to be made.  
So I was always scrunching around in Anne's  
closet. Christmas was coming and Marilyn was  
living with us, so I went to Anne and said, “I need 
clothes for Marilyn, what's in the closet?” She 
said, Oh, I'm busy, go pick out what you want.” I 
picked out about six, seven things and they were 

shipped to our home in Connecticut. She opened them on Christmas day and  
those were the clothes. And that ballerina dress is the under-slip to a strapless,  
white ballerina dress. 
Jenny: But she could not quite fit into the dress? 
Amy: That was my fault, because I picked the wrong size. If I had taken a size  
bigger, she would have been fine, but we would never have had that picture.  
Milton said, “Okay, we'll do it as it is, sit over there.” At that point I was out of  
there and they Worked all afternoon. 
Jenny: Milton liked his teams very intimate? 
Amy: Maybe one assistant. The hairdresser stayed in the dressing-room − and  
never came out. Usually there was no makeup-person, because you did your  
own makeup and then there was an assistant to load and reload. 
Jenny: You mention it throughout the book that trust was very important to  
Milton. 
Amy: Yes, because very few people really like to be photographed. Very few.  
Even models when they start don't know what to do with their hands, don't  
know what to do with their shoulders... so if you're lucky enough to be able  
to work with a great photographer, he becomes a movie director. He tells you  
exactly what to do, because he's looking at you through the lens of the camera.  
He does not see eyeball to eyeball. He is creating the magic within his own head,  
therefore it comes out through his eyes, and it's that decisive moment. 
Jenny: Why do you think Milton favoured the dark, velvet backgrounds? 
Amy: Because velvet is very sensuous and women loved the feel of it. They felt  
comfortable. That's what you need. You need comfort, relaxation and trust. And  
he gave that to them. It never failed, by the way. 
Jenny: Milton was the one who encouraged Marilyn to train at Lee Strasberg's?  
Amy: The only acting-class she had had was at 20th Century Fox when she was  
a starlet. She really wanted a drama coach, so Milton called Marlon Brando and  
said let's have dinner, and so the four of us had dinner together, and Marlon was  
the one who said, “I can get you an audition with Lee Strasberg.” Marilyn said,  
“No audition, I'm not ready for an audition. But can you get me to Strasberg?”  
He said,“Sure.” So Milton and Marlon brought Marilyn to Lee. 
Jenny: And Marilyn and Marlon became friends. 
Amy: Yes, they were having an affair. They were adorable together. They were  
like Iovers.They were cute and funny. You know we were all like children.  
Jenny: And she was still living at yours? 
Amy: No, I said to Milton, “We're like an old married couple, why don't we
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get Marilyn an apartment in New York? She has to be alone sooner or later.” 
Marilyn loved the idea and the first apartment we got her was an old hotel called 
the Blackstone on 52nd Street, half a block away from the famous subway that  
blew up her skirt. That was when she started dating. She was a vital young lady  
and did not have to hang around with us, for God's sake.  
Jenny: You and Milton were also good friends with Cary Grant.  
Amy: Well, Milton had 250 suits in the closet, which is, you know, unheard of. 
He was always immaculately turned out. Except when he worked, because that's  
when he went into sweaters and jeans. Anyway, Cary Grant and Milton became  
very good friends. Cary would always stay at the Plaza Hotel and we had a  
dinner date with him. We knocked on the door, and no answer. We knocked  
again, no answer. Milton said.,“Are you sure this was the right night? Maybe it's  
tomorrow?” and I said, “No, I have written it down in the book. It's tonight.”  
So I take off my shoe and I'm banging the door with my heel, because there are  
very thick doors at the Plaza Hotel. Finally Cary opens the door. He's dripping  
wet from head to toe. He'd been in the shower, that's why he couldn't hear us  
knocking. “How are you? Come on in − I'm dripping here.” He has just the  
towel around his waist. I started to cruise him. From the toes and all the way up.  
His calves were perfect, his thighs were perfect, his waistline, his shoulders, his 
hands... I mean, the man was a marvel! Absolute marvel. And now he's watching  
me do this. He is smiling, finally get to his eyes and I say, “You are just drop  
dead gorgeous. I Jove you,” And my husband is standing next to me.  
Jenny: What did Milton say?  
Amy: He just shrugged and said, “You two are  
crazy.” That's the way we were, you know Milton  
loved Lena Horne. He worshipped Lena Horne.  
And yet he never photographed her, which is  
interesting.  
Jenny: You got a little bit upset when you found  
out that Cary Grant had dropped acid with  
Milton...  
Amy: Well, no. I knew that they were going to do  
it. They told me over dinner one night what they  
were going to do. I said,“I think you're both crazy,  
Why are you doing this?” And they started to say,  
“It will open his mind.” I mean, it's all bullshit. It  
was Cary's doctor, who was on 79th Street between  
Park and Madison, who gave them the LSD. We  
lived on 78th Street between Park and Lexington.  
Cary had to bring Milton home stoned out of his mind on this LSD trip. I'm  
yelling and screaming, “Are you crazy! Look at the shape he's in!” And he said,  
“Please, he's fine?” I thought I was going to have a heart attack.  
Jenny: Oh, my God. And did Milton think it was a good experience?  
Amy: Milton thought it was a wonderful experience. He went back twice more!  
He did it three times with Cary. There was no way I was going to stop this.  
Jenny: Which kind of brings us to an obvious but nonetheless interesting issue  
when it comes to Marilyn. When we read about her, there are always these  
stories about the drugs, the pills...  
Amy: Those were people who did not know her. Pills? No, not at all! I intimidated  
her, so she behaved very well. She told me, “You scare the shit our of me. Let's  
keep it that way” She was happy.  
Jenny: Do you think she killed herself?  
Amy: No.   
Jenny: What do you think happened?  
Amy:. She made a mistake. Milton and I had to go to Paris to do the collections  
and I had a dream before we went. I said to Milton, “I had a dream about  
Marilyn.” Now, I never dream, I mean, if I do, I don't have nightmares, l'm a  
sound sleeper. I said, “Marilyn needs you.” Milton said, “What are you talking  
about?” I said, “For once in your life, listen to me. I'm telling you. She needs  
you. Call her?” So he did and they spoke. During the five days in the preparation  
to going to Paris, she would call him, he would call her, I would speak to her  
and she was in great shape. She sounded fine. And then she said, “Never forget  
me. Come and see me, the both of you.” Milton said, “When we finish in Paris,  
we will fly to LA and see you before we go to New York.” We spoke to her  
just as we were getting on the plane and she was in a great mood. She was  
looking forward to it. She was upset with 20th Century Fox because they gave  
her another terrible movie and she was tired of doing shit. Nobody understood  
her because she really wanted better things, the usual. That's why she trusted  
Milton. Because the two films that she did with Milton, and the film she did  
with Billy Wilder, were the highlights of her career. And 20th was giving her shit. 
You know, it was back to Niagara. But l knew her well enough to know that her  
voice was up. She wasn't a downer − not at all. We left her in good shape, with a  
promise to come and see her. And then it happened.  
Jenny: You don't think the Kennedys had anything to do with it?  
Amy: Absolutely not! Please. Don't even go there. Everybody makes fantasies.  
Everybody thinks they are scriptwriters, No, no, no, no, no. I'm telling you, she  
was in good shape, losing weight, getting ready for the next film. She was okay.  
Marilyn was fine.  
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Jenny: So in other words, Marilyn was just unlucky and mixed the wrong  
medicaments? 
Amy: She wasn't even unlucky, she just made a mistake. She was taking the pills  
and drinking champagne afterwards. She did not set out to kill herself under any  
circumstances. It was an accident. It was a mistake.There was no Mafia involved,  
nobody was out to get her, I mean, all these stupid stories, they drive me crazy.  
Jenny: Was it because of Arthur Miller that the collaboration with Milton  
ended? 
Amy: Yeah, well, Arthur was totally out of his league. He was a great playwright,  
but as far as living he didn't have a clue. You know, the sex was there. They  
couldn't keep their hands off eachother. She loved him. He was in shock,“Look  
what I'm doing, I'm patting somebody on the head.” I mean, this is so farfetched  
for this man. 
Jenny: But they had a major infatuation with each other? 
Amy: Yes. You want to hear something funny? She thought he looked like  
Abraham Lincoln. And he did in a way. She was madly in love with Abraham  
Lincoln. But Arthur became jealous with Milton. That was the problem. He  
didn't take it as I took it, that it was business and to leave them alone and let  
them do what they had to do. He took it personally. He wasn't writing anything.  
He didn't have anything to do all day long, except stir the pot. 
Jenny: Why would he be jealous of Milton? 
Amy: You don't understand. it wasn't sexual at all. It was the time spent together.  
You know, you don't just wake up one day and do a movie. The preparation, the  
       hours, the days, the weeks and months that people  
       have to be together. So when you actually shoot  
       the damn thing, it's all done. it's the pre-rehearsal.  
       You go over the script, you know what I mean, it's  
       endless. That's where he was jealous, but it wasn't  
       sexual, not at all because be knew that he would  
       have Marilyn in bed every night. Come on. It was  
       the time. I knew it all the time. Instinctively 1 knew  
       it because he was such a pain in the ass. He was like a  
       rock around somebody's neck. I was smart enough  
       to get out of their way and be busy with my own  
       life and my own things and whatever I wanted to  
       do. But Arthur had nothing to do. If he had sat  
       down and written a play, everything would have  
       been fine. But he had no avenue; he had nowhere  
       to go, so he hung around. Don't hang around!  
Jenny: He wanted to run her career? 
Amy: Yes. That happens all the time. That's part for the course. There is not  
a famous woman who has not married a man that says “I'll take care of you,  
honey” You know, that's part for the course. That's written in stone. Happens all  
the time. And he didn't know his way out of a paper bag. 
Jenny: So Arthur asked Milton, “How much do you want for the production  
company?” 
Amy: And Milton said,“I just want what I put in.” Arthur said, “What's that?” and  
Milton said, “150,000 dollars”. Arthur's mouth dropped. Milton's lawyers, who  
were also very good friends of mine, told this to me. So Arthur said, “I thought  
you would ask for a million.” And Milton, who was the most elegant man in the  
world, turned and looked at Arthur with such piercing eyes and said, “Arthur,  
you're a schmuck.” And that was the end, because you don't call Arthur Miller a  
schmuck. Milton turned on his heels: “Kiss Marilyn goodbye.” Marilyn sat down  
in a chair, crying. So all he got was what he put in, which was 150,000 dollars.  
Jenny: It's sad, because if this collaboration had continued, who knows what we  
might have seen? 
Amy: The next film that they were going to do after The Prince and the Showgirl  
was with Charlie Chaplin. 
Jenny:.You are joking. Really? 
Amy: Yes, it was already in the works. That was what Milton was planning to do.  
Because Jay Kanter, who was Marilyn's agent and Lew Wasserman was speaking  
to Chaplin about Marilyn's next film, of Marilyn Monroe Productions. Can you  
imagine Marilyn and Chaplin together? 
Jenny: It would have been amazing! 
Amy:  They could have read the telephone book and it would have been a sell  
out, a smash. 
Jenny: Before you go, please tell me the story about Frank Sinatra... 
Amy: Well, I fell in love with him when I was nine years old. I was coming home  
from camp, my mother met me on what was the bus terminal on 42nd Street  
and we went to The Paramount Theater to see a movie. And the stage show  
was Tommy Dorsey, who was wonderful. And all of a sudden Frank Sinatra, this  
skinny thing comes on stage and... my little body started to tremble. I mean, I  
didn't know what was going on. I was nine years old and I was madly in love  
with this man. Fell in love with him right then and there. I was having a sexual  
experience and I did not know it. Years and yeeaars and yeeeaaars later, I tell  
Frank Sinatra this story and he laughs! It's the funniest thing he's ever heard!  
And he takes my face into his two hands, looks deep into my eyes and says,“I'm  
so glad I was the first.”




